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Call for Papers  

Musical Cultures in the Western Baltic Sea Region: Networks – Practices – Institutions 

The Western Baltic Sea region can be understood as a historically evolved »contact zone« (Pratt 
1991) in which Baltic and other northern German musical cultures have overlapped in manifold 
ways. The planned symposium seeks to examine this region as a space of cultural networks and 
musical practices: here, maritime trade connections, confessional and cultural interests dating 
back to the Hanseatic era intersect with musical spheres of action that have shaped and continue 
to shape regional and national discourses of identity. 

The symposium focuses on the interplay between local musical traditions and transregional 
networks, as well as cultural institutions. Historical lines can be traced, for instance, through 
the Hanseatic League, whose processes of cultural exchange still resonate today in the formation 
of repertoire, in instrumental practices, and in performance contexts. At the same time, recent 
research (e.g. Loeser / Werbeck 2014; Tenhaef 2015) shows a growing turn toward microre-
gional perspectives that also foreground rural musical practices and intangible cultural heritage 
such as regional soundscapes. Musical cultures in the western Baltic Sea region are thus not a 
peripheral phenomenon, but rather an interface where Central, Northern, and Eastern Euro-
pean influences meet. 

Possible starting points are offered by the numerous institutions that have been linked to mu-
sical-cultural practices and negotiation processes over the centuries: cultural institutions such 
as concert halls, theatres, and opera houses, public places, spa houses and salons, churches and 
monasteries, as well as institutions not primarily devoted to musical events, such as universities 
or harbours. As hubs of trade, seafaring, and naval activity, these institutions turned Hanseatic 
towns such as Rostock, Wismar, Stralsund, or Gdańsk into cultural centres within far-reaching 
networks that extended both across the Baltic Sea and beyond. From the late Middle Ages on-
ward, it was not only trade and harbours but also universities that drew people to cities such as 
Rostock (1419), Greifswald (1456), or Kiel (1665) from far afield. These institutions cultivated 
both exclusive musical traditions and those that were part of the urban soundscape, for instance 
in the form of occasional music (Gelegenheitsmusik) during the early modern period. 

Beyond these cities, the seaside spa towns gained cultural significance during the nineteenth 
century – Heiligendamm (1793) was followed by numerous others, such as Binz on Rügen or 
Warnemünde. During the season, everyday musical and dance entertainments took place 
alongside special events and festivities, each with its own musical practices. Furthermore, 



individual musicians who were active in the Baltic Sea region for a time can also be considered, 
including Dieterich Buxtehude, Carl Loewe, and Emilie Mayer. Alongside the cultivation of re-
gional musical traditions, one may also examine the musical appropriation and idealization of 
northern German, Baltic, or Nordic cultures, as is sometimes associated with the compositions 
of Niels W. Gade or Edvard Grieg. 

The symposium is conceived as interdisciplinary and considers a range of perspectives on the 
western Baltic Sea region. Possible thematic focuses could include: 

• Music in the context of urban and rural spaces 
• Institutions and performance venues 
• Music-practical and music-cultural networks 
• Interregional and intercultural negotiation processes through or in the medium of mu-

sic 
• Actors in musical life 
• Repertoire and performance practices 
• Sociology of the audience 
• Musical-artistic reception of the Baltic Sea region 
• Maritime soundscapes 
• Entanglements of local politics and musical culture 
• Music and discourses of identity concerning the Baltic Sea region 

The conference will take place from 11 to 13 March 2027 at the Rostock University of Music 
and Theatre (Hochschule für Musik und Theater Rostock). The conference will be held in Ger-
man and English. Presentations of 20 minutes are planned, followed by discussion (approx. 10 
min). A publication of the contributions in an edited volume is also planned. 

We are seeking financial support for scholars without institutional affiliation as well as for early-
career researchers. 

Please send your abstract of no more than 300 words by 31 October 2026 to  
gabriele.groll@hmt-rostock.de. 

We look forward to receiving your submissions! 

Best regards,  
 
Gabriele Groll (Hochschule für Musik und Theater Rostock), 
Claudius Hille (Eberhard Karls Universität Tübingen),  
and Philip Wetzler (Hochschule für Musik FRANZ LISZT Weimar) 
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